Introduction to Chord Theory

Notes
A. There are twelve (12) possible notes altogether

A A# B C C# D F F# G G#
Bb Db Gb Ab
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From the open string to the first fret is a half step.
From fret to fret is a half step.

Every 2 frets equal a whole step.

B. Half Step — from one note to the

/

next consecutive note b=“flat” (A$=Bb
1. AtoA# # = “sharp Ct=Db
2. GbtoG L
3. BtoC Dt =B

C. Whole Step — two half steps i =Gh
1. AtoB o
2. BtoC# Gy =Ab
3. D#toF

A-A#-B-C-C#-D-D#-E-F-F#-G-G#-A

12 Possible Notes

(Bb) (Db) (Eb) (Gb) (Ab)

Half step - from one note to the next
(A toBb, B1o C, F# to G)

Whole step - 2 half steps
(A to B, B to C#, Db to Eb, Bb to C)
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II. Major Scale
A. A major scale consists of 8 basic notes and follows the pattern described:
1. There is a whole step between each note in the scale, except between the 3 & 4™ and 7" & 8"
where there is only a half step
a. 1-whole -2 - whole - 3 - half - 4 - whole - 5 - whole - 6 - whole - 7 - half - 8
b. Or,

1 2 3 half step 4

5 6 7 half step 8

2. “DO-RE-MI-FA-SO-LA-TI-DO” —is the major scale
a. Any major scale in any “key” can be sung to “DO - RE - MI...”
3. 8™ note is the same as the first note, one “octave” higher
B. Octave — [8]
C. Example:
1. C (Major Scale)

CDE“FGAB“C

1 2 3I|4 516 7I|

DEF#“GABC#“D
1 2 3I|4 5|16 7||8

2. D (Major Scale)

3. F (Major Scale)

FI|G|ABr|C |D|E|Y F

4. Note: Every “letter” A through G represented in the major scale.
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Twelve Major Scales &
Notes in a Major Chord

Major Scale 1 2 3 4 5

A

Bb

B

C

Db

D

Eb

E

F

F#

G

Ab
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111 Chords
A. Construction of Major Chords

1. The notes of a major chord are found by taking the notes numbered 1, 3, and 5 from its major
scale.

2. Major Chord = 1-3-5

3. Examples:
a. C chord:

(1) C Major Scale

C|DI|EJ| F|G|A|B|l C

1 213 4|5 |6 |7 8
(2) C chord is made up of notes 1, 3, and 5, or C, E, and G

b. D chord:
(1) D Major Scale

DEF#“GABC#“D

1|2 3||4 5|6 7I|

(2) D chord = D-F#-A

c. Fchord:
(1) F Major Scale

F GA“BACD E“F

1 2 3|| 4 516
(2) F chord = F-A-C

B. Major chords in a Major Scale/Key
1. The major chords in a major key are represented by the numbers 1, 4 and 5 of its key and are
notated in Roman Numerals (I, IV, V).
2. Examples:
a. Major Chords in key of C

CDEFGAB“C

1] 2 3“4 516 7I|

(1) I chord = C

(2) IV chord = F

(3) Vchord =G

(4) The major chords in the key of C are C, F and G
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b. Major Chords in key of D
D|E |F#| G|A | B |C#| D

I {2130 4|56 |7 8

(1) I chord = D

(2) 1V chord = G

(3) Vchord =A

(4) The major chords in the key of D are D, G and A

c. F (Major Scale)

F|G|A|NBs|C |D | E| F

I |23 4|5 |6

(1) I chord = F

(2) 1V chord = B 6

(3) Vchord =C

(4) The major chords in the key of F are F, B b and C

C. Construction of Minor chords
1. Minor chords are represented by this pattern = 1- 63-5
What are the notes in the Cm chord?
Dm?
Fm?
Remember to go back to the major scale.

SRS

2. Minor chords in a Major key are represented by the numbers 2, 3 and 6 and are written with
Roman Numerals like this: IIm, IlIm, and Vim.
a. What are the minor chords in the key of C?

b. D?
c. F?
d. How would you construct those minor chords?
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D. Chords and their Variations

Suffix Chord Formula Variations off the C chord
(none) 3 5 C E G

-2 2 5 2 G

-sus 4 |5 Csus C F | G

-6 3 5|6 Cé6 C E | G| A
-maj7 357 Cmaj7 C E | G| B

-7 3|5 | 47 c7 C E | G |Bs
-add9 315 |9 Cadd9 C E | G| D
-maj9 35|79 Cmaj9 C E |G| B |D
-9 3|5 |67 9 c9 C E | G |Bt| D
-majl1 315|719 |11 Cmajll C E |G| B |D
-11 3|5 (679 |11 Cl1 C E | G |Bt| D
-m b3 | 5 Cm C |EfF| G

-m6 3|5 | 6 Cmé6 C |Eb| G

-m7 b3 | 5 | 67 Cm7 C |Et| G |Bb

-aug 3 | # Caug C E | G#

-dim b3 | b5 Cdim C |EL|GS

-dim7 b3 | b5 /’7” Cdim7 C |EF|GH| A
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Tuning

Fingerboard
2
Erets: AN

The Pick Ups

The bridge

Rp— Pick Guard

Togale Switch

Tone Control

The body Volume Cantrol

Cutput Jack

Fender Stratocaster Guitar
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